








BR: There are spots of light on the ground.

DS: Yes. The spots change as the sun moves. The animated light electrifies this otherwise 
rough-looking concrete. I made the surface of the concrete by using Vaseline and sand in the 
mold, so it’s irregular, and rough. The whole thing is three feet square, and the glass spikes 
protrude from the concrete an extra inch and a quarter. The slab is “hand-cast” and is less 
flat than it looks on a casual glance. Not all the spikes are touching the floor, though the glass 
withstands the weight of the concrete despite that. 

BR: Can you talk about these two with the chains?

left: SHE WATCHED HIS LIPS FORM THE SEQUENCE: WOW WOW WOW WOW (2015)
leather, pigmented reinforced concrete, waxed steel chain, 18 x 18 x 2 1/2 inches
right: SHE FOUGHT WITH THE KID WHO THREW ROCKS AT HER DOG (2015)

leather, pigmented reinforced concrete, waxed steel chain, 18 x 18 x 2 1/2 inches

DS: There are two wall works that are made of leather, chain, and concrete. They’re 18-inch 
squares, cast concrete and leather, each with chains in front. The chains form sagging X 
shapes, but on top of the harder X shapes they’ve impressed in the concrete/leather during the 
casting process. One is made with a natural leather/skin, which has a raw and impressionable 
surface, so the markings are branded into the surface. 

When the concrete cures, it gets very hot; the heat transfers to the metal, which heats up even 
more, and brands the surface of the leather. That piece was the first work that was definitely 
going into the show. I based the color of the glass for the other concrete sculptures on the 
color of that leather, which started off as a natural color, an ochre, yellow color.

BR: Like a suede glove? 

DS: Yes, a similar color. And the brands are almost black. There is a lot of contrast in the sur-
face itself—it’s a thick leather that has stretch marks from the animal, and things like that. 

BR: How long did the branding take?

DS: I left the materials to cure in the mold for two days.



BR: So, the chain is at the bottom of the mold when you are making it?

DS: Yes, it’s cast face down. The weight of the concrete is pushing the leather into the metal 
chain. The chain is trapped between plastic and leather and concrete that’s curing. So, the 
leather is only branded in the places where the chain touches it. It looks like a drawing on the 
surface. It’s beautiful how you can see the real marks.

The black leather X piece isn’t branded in the same way because the leather is already dyed 
and waxed, so while it takes the form of the chain, it doesn’t change color. The black and 
ochre works are both sensual and sexual and hard and soft, but these undertones recede and 
come forward in different ways as you look at them together. 

The last sculpture in the show is a blackened and scratched up cast-bronze paddle; the origin 
of which is a deadly weapon and a sex toy. It felt important to have a simple, slender vertical 
shape to counterbalance the two squares, and to reflect the verticality of the leaning concrete 
slab. The bronze piece is cast from a wooden paddle. I blackened the bronze and then had it 
kicking around the floor of my studio for over a year, so the final form is dented and scratched 
up, in different tones of metallic black, with small lines of the reddish-yellow bronze visible 
only inside the scratches. The bronze hangs on the wall by a cavity cast into the back. It looks 
serene from far away. Up close the history of the object creates a curious narrative, how it got 
that way, questions and possible scenarios come to mind. 

SHE SAID HIS NAME AND WATCHED HIS EYES COME OPEN (2015)
blackened cast bronze, 21 x 1/2 x 1 1/8 inches




