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Tania Cross performs at 8-11 Gallery Toronto for the opening of Edgar Leciejewski’s exhibition, May 2015
(photo by Sveinn Fannar Jóhannsson)

Tania Cross organizes a monthly music showcase at the Cobra Club in Brooklyn. We talk about
her precedents and inspirations, and the difference in her approaches to music and visual art making. I met Tania in 2006 while studying at Hunter College in New York City.
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Birgit: How do you describe what you do?
Tania: I’m an artist. I’ve never really come to terms with that word, really. It always feels kind
of corny in some way, but it is true. Being an artist goes so much beyond an occupation, it’s more
how you live your life.
Birgit: In your life as an artist, what is it that you do generally, and in particular, what are you
doing now?
Tania: That’s kind of a heavy question, but I guess it’s something that I think about all the time,
like every day. I create things and I document my experience. It’s how I work through my relationship with the world and society around me. I’m writing music and working on my photo
archives, but primarily working on music and sound. In a way that all started happening when I
lost my studio space. Not that I was ever a huge studio artist to begin with, but not having a big

space to make things or try things out pushed me to get back into music in a way that I wasn’t
for a long time. I could do that much more immediately and have the same kind of joy from it.
Lately, I have been creating a scene for like-minded people that want to have similar experiences. I
have become increasingly more interested in temporal experiences which only exist for the people
who are there to experience them. I am looking to place that in a historical context, that’s why I
am so obsessed with posters and ephemera. I see them as historical documents, similar to the experimental video, film and performances which happened in the 1970s. You work so hard on these
temporal experiences and you want them to leave a trace beyond the moment when they happen.

Birgit: What kind of a scene are you creating?
Tania: It’s a platform for me and my band to perform, and for me to give other artists a venue to do that in. A
place for people who are interested in sound and experimental music. A place where they can go and see people
they know, or people from out of town that happen to be visiting, whom you otherwise wouldn’t get a chance
to see.
Birgit: What kind of music am I likely to hear if I come?
Tania: It’s hard to describe because it’s a cross-section of so many types of music, like psychedelic rock, drone
and electronic. A lot of those scenes are self-contained and so strictly defined, especially metal. It’s nice to create
a cross-section where things can bleed in and out. You can have some crazy analog synth guy and a drone
guitar player be in the same show. You are not necessarily cognitively thinking about those things, they are just
happening. Maybe you notice something new. When I started, I didn’t have any kind of reputation playing
music in New York, but I did know a lot of musicians. We played mostly art galleries or museums. When we
started playing in clubs, it was a real transition for us, but the audience was broader, and that made it more
interesting. It was a way to create an art experience just in a club without that pretentiousness of the art space.
Birgit: How important is the size of the club?
Tania: I’m lucky because I don’t ever have any extreme pressure from the owners (of the Cobra Club) to pack
the place, but it’s small enough that it’s easy to fill. We contain and control the sound so it’s the best it possibly can be. It’s a lot of extra work, but we’ve been able to create a really lowbrow/highbrow experience. Well,
in my opinion. And what’s nice, too, is that a lot of kids from the neighborhood will just walk in there. They
don’t necessarily even know what they walk into, and they’ll get turned onto it.
Birgit: And because it’s once a month, there
is also no pressure to keep booking things.
Tania: What do you mean?
Birgit: Concert promoters who put together shows three nights a week have a lot of
pressure to spend all their time socializing,
looking for music.
Tania: Yes, I can carefully choose who I
want, and who I want to play together on
the same night. And though sometimes it
has been a real gamble, usually it works out
pretty great. I don’t think of myself as a
show promoter.
Birgit: You have been doing this for a year,
how has it changed?
Tania: Logistically, it’s a lot easier. I know
pretty much what I am getting into every
month. Nathan Gwynne has been my silent
partner in this, because he has been there
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almost every month. In the early days, I

would have to approach some people many times. We’ve had some really top notch musicians come and play
this little club, which is great. A few months in we started getting a reputation that this was actually a cool
thing to do.
Birgit: Amongst musicians?
Tania: Yeah. I was pushing to get more money to pay people because if you are a musician, that’s how you
make your living. You perform, you get paid for it, unless it’s a cool event where there are lot of other artists
and musicians supporting each other. We had to build up a little bit of a reputation, and luckily, we did. There
are people who not only want to play, but who want to play again. And a lot of people who have played the
show in the past, will come and see other shows, because they know it’s going to be something interesting.
Birgit: Are you going to see more music now?
Tania: For sure. I mean, I’ve always gone to see music, that’s always been a huge part of my life, but especially
since I started playing more, it became important to see live shows. The kind of music that I like is experienced
best live. I’m lucky that I’ve lived in New York for so long, not only in the art world, but also in the nightlife
community. There’s people I can reach out to, friends I can call in favors from. That’s how we got the ball
rolling. And also, friends will say, hey my friends are in town from Argentina, do you think they could play? I
always like to give those people a shot, especially if they are touring.
Birgit: For the posters, you decided on a style, and you are sticking to that, right?
Tania: I have been making text drawings for a long time, and the font grew out that. I wanted it to have a
more “metalish” aspect to it, like an alien hieroglyph. I draw one and then make color copies. The posters
mostly are at the Cobra Club, in some of the studio buildings, and my rehearsal space. I wanted them to be
recognizable in a sea of other posters.
Birgit: What influenced the structure of this monthly showcase?
Tania: I grew up in Massachusetts in the ‘90s, the heyday of all-ages shows. Kids would find alternative
places, rent them out and throw a show, draw up a flier -- it was a real D-I-Y ethic. I manage all that stuff and
the promotions for very little money. The rest of the money goes straight to everyone who plays. It’s kind of
unfortunate that we haven’t been recording these shows since day one, but now we’re getting set up to do that
on a regular basis.
Birgit: Earlier you were talking about being influenced by the 70s, were you thinking about something specific?
Tania: The other day, you and I were talking about Chris Burden. There were all these events and performances that happened, and we only know them via images, short, shitty film clips or rumor. These things became
legendary. Gordon Matta-Clark did this really short performance at the Kitchen, where he baked a cake in the
shape of a house, and he sliced the cake and gave everyone a piece. That was it, you know? It seems like such a
magical moment of joy for everyone who got a piece of that cake. And all I got was the two minute film-clip of
it, and it still gave me the same amount of joy. There is something honorable in that, like an anti-commodity,
an intellectual commodity.
Birgit: And your creating of a temporary community of the people who show up to the event?
Tania: In my mind, those people are the lucky ones. I have been fortunate to get the opportunity to do this,
and I am not sure how long it will continue. It’s a lot of stress, but it’s always worth it. I mean, [a friend] lost a
toe. There has already been a blood sacrifice. Am I answering your question?

Birgit: You’re generally so aware of history. I wonder about your thinking about how this it fits into a history.
Tania: Part of what is so fun for me making music is that I don’t have that historical burden hanging over my
head. I don’t have that same thing that you’re talking about that I do with my other work. There is really no
permanence. There is a structure, but there is so much room to deviate. I don’t feel that stuff when I work on
music compositions.
Birgit: Is that because you took a long time off from playing music?
Tania: It goes back to graduating high school and deciding between going to conservatory or art school. By
going to art school, I just shelved playing and performing music for a really long time. And maybe by doing
that, I took on an art-historical burden instead of the classical-musician burden that I felt in high school. Now
I can reach anyone who can hear without an institution. When I make abstract images, I shut a lot of people
out, but with abstract music, you’d be surprised how many people are open to it. Especially drone is very tribal, meditative. I can look at a painting and feel things in my body, but I’ve been trained and conditioned to do
that. You can be walking down the street and hear a song, and it will affect you in a way that you don’t even
have to think about it. Especially live music can
affect your body. In that way, it’s explosive.
Birgit: The type of music people perform is a
kind of abstraction?
Tania: Yeah, especially my solo pieces are incredibly abstract. I also don’t want to pretend
to be naive, musically. I know who Steve Reich
is, and have seen his work performed. Even
though I walked away from classical music, I
never stopped listening to it, or going to the
symphony, and I know a lot about young composers. It’s always been a passion of mine, but I
feel like I can get away with not using technical
terms because of why...
Birgit: because you excused yourself from it?
Tania: Yes.
Tania’s music can be found here:

https://soundcloud.com/the-crippler
https://www.youtube.com/watch?v=YW967WGIjW4

